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Alchemical sequel #1
22.10.2016 > 15.01.2017
Curator Pascal Pique

With the participation of the following artists:
Halldór Ásgeirsson, Art Orienté Objet, Basserode, Caroline Corbasson, Johan Creten, Philippe
Deloison, Damien Deroubaix, Paul-Armand Gette, Bertrand Lamarche, Julie Legrand, Sandra
Lorenzi, Myriam Mechita, Jean-Michel Othoniel, Yan Pei-Ming, Olivier Raud, Jean-Jacques Rullier,
Lionel Sabatté, Elsa Sahal, Erik Samakh, Vladimir Skoda, Tunga.
Et la présence de : Rembrandt van Rijn, Brueghel l’Ancien, Annibal Barlet, Basile Valentin, Manget, David Teniers, Elie Ashmole, Heinrich Khunrath, Barckhausen, Michael Maier, Paulus Ricius,
Johan Daniel Mylius, Josiane Capelle.

Human beings, artists in particular, have always had a unique relationship with stones, crystals and the
mineral world as a whole. Long before cave art, from the appearance of the first lithic tools to the present day,
they continue to animate a mineral kingdom now regarded as inert and inorganic. What is the reason for this?
What has it got to do with the profound alchemy of artistic creation?
The Académinérale at the Musée de l’Invisible focuses on these questions. It opened in June 2015 at the Institut
d’Art Contemporain in Villeurbanne and at the Musée National des Arts & Métiers in Paris with the exhibition
De Mineralis. Its aim is to explore the relationship between human beings, art and minerals through a creative
research project combining artistic and scientific cultures with those of the invisible. It is also a transhistorical
and transcultural project that forms part of a larger enterprise reinventing our relationship with nature, living
things and the environment with which the Musée de l’Invisible is involved.
The proposal for the Centre Régional d’Art Contemporain in Sète signifies an important milestone for the
Académinérale, as well as an indispensable step. This involves revisiting experiences as well as mythical
dimensions related to stones and minerals through the poetics of alchemy. Interestingly, this particular field
captivates a growing number of contemporary artists. The project focuses on this unique nature in combination
with the notable and recent return of stone to contemporary creation.
The exhibition has therefore been conceived based on the motif and symbolism of the athanor, the famous
furnace used by alchemists. The athanor is the main tool and the very crucible of the search for the “illustrious
stone”, one of many other names for the philosopher’s stone: magnum opus, Panacea, elixir of life, cornerstone,
immortality, the philosopher’s tree etc. Alchemists let the main components of the mineral materia prima work
at the heart of the athanor to unveil the secrets of matter, living things and the cosmogenesis. In literature, the
famous Lapis Philosophorum is often associated with the notion of “great work” or “masterpiece” whereas the
alchemist is referred to as an “artist”.
The philosopher’s stone and alchemy also refer to esoteric worlds imbued with mystery, secrets and magic,
from which our culture has become distanced. In order to overcome this “epistemological obstacle”, the
inspiration for the exhibition is provided by an alchemist’s laboratory where visitors can experience certain
little-known and seldom mentioned aspects of the minerals and works of art, perhaps in the hope of better
grasping certain subtle realities of their creation.
To this effect, the Athanor exhibition offers a two-stage journey of discovery on the first floor of the art centre:
- the first part of the diptych, in the large square room, assembles works formulated with various minerals
(sulphur, mercury, copper etc.) and symbolic (unicorn, Ouroboros (tail-devouring serpent etc.), referring to certain
stages of the alchemical process. They are set out according to a special dynamic and geometrical configuration.
-“the mineral room”, the second part of the diptych, incorporates both the alchemist’s refuge and the amateur’s

cabinet. It consists of a type of laboratory where works and minerals are combined with different documents
from the 15th, 16th and 17th centuries, creating a better understanding of the cosmological dimension and the
significance of the relationship to the mineral world. Hence the motto ”sic itur ad Astra”: thus one journeys to
the stars.
In this space, visitors are invited to test certain energy properties of the minerals that can in fact be felt. It is
also a place for documentation and research where workshops can be conducted with the public.
Through this journey and the motif of the crucible, the Athanor exhibition could be considered a rediscovery,
an attempt to crystallise the workshop as a tangible and immaterial place for the transmission of art. This visit
to the very heart of the artistic matrix perhaps enables some poetics to be redeployed, such as transmutation,
metamorphosis and revival. Given that there are so many dynamics it is more important than ever to reinvent
in the current, constantly changing world.
Please note that the Athanor exhibition complements the monographic exhibition of Johan Creten — who also
uses firing kilns for his ceramic works— taking place at the same time in the other rooms of the art centre.

Athanor
petite suite alchimique # 1

Rembrandt van Rijn, The Alchemist, 1652, copperplate engraving, 20.7 x 16 cm. Photo BNF
Damien Deroubaix, EA & the morning after, 2011, Acrylic on paper diptych 200 x 300 cm, 200 x 150 cm each, unique.
Photo Damien Deroubaix, Private Collection

Basserode, Stone touched, 2015, Flint on base, ochre hand marks, 40 X 40 x 130 cm, 2015.
Photo Musée de l’Invisible, courtesy Subtil Collection.

Jean-Jacques Rullier, 24 ealing stones of Hildegar von Bingen,
ink and coloured pencil drawing on paper, 24 stones, 114 X 59 X 59 cm, 2015.
Photo Musée de l’Invisible, courtesy Subtil Collection.

Art Orienté Objet, Macrobiotic Landscape, sponge, fluorine, 120 x 12 x 60 cm, 2016.
Photo Blaise Adilon, courtesy Subtil Collection.
Caroline Corbasson, JWST I, mixed techniques on copper, 100 x 86.6 x 0.2cm, 2016.
Photo Caroline Corbasson, courtesy Galerie l’Inlassable.

Sandra Lorenzi, Emblem, bronze, wood, mixed techniques 70 x 70 cm, 2015
Photo, Sandra Lorenzi, courtesy Subtil Collection

Vladimir Skoda, No title, marbled steel and gilded steel, length 220 cm (tip in gilded steel, length 50 cm) Ø 14.5 mm, black
polished patinated steel bottom Ø 135 x 10 cm, mercury, 2013. Photo Vladimir Skoda, courtesy Subtil Collection.

Julie Legrand, , Towards the Light (Black lux), blowtorch spun black glass and nuggets
of transparent glass, 2016. Photo Julie Legrand, courtesy Subtil Collection.

Erik Samakh, Energy Collector, 2014-2016 pebble and double glass solar panel comprising 44 x 5 inch blue
polycrystalline photovoltaic cells, 160 cm x 70 cm. Photo and courtesy Galerie des petits carreaux..

The Musée de l’Invisible is a new creative and research body exclusively for works and cultures of the invisible
around the world. This project also focuses on the inconceivable and the imperceptible, or in other words
poorly understood and unexplained realities involved in the artistic process.
The museum has no premises for the time being and intends to focus on other ways of experiencing and
perceiving art. It is a mobile and transversal project, reviving an age-old continuum, while being rooted in the
most contemporary artistic, social, scientific, philosophical and spiritual issues.
The Musée de l’Invisible is fundamentally transhistorical and transdisciplinary and should be regarded as a
laboratory of culture for the new millennium where the borders between various types of human knowledge
and the kingdoms of living organisms will be necessarily transcended and reconfigured.
In the face of this, reopening the question of the invisible would appear to be a must and in which contemporary
creation is already engaged as one of the chosen experimental fields. Since its origins, hasn’t art always been
intrinsically linked to myriad forms of the invisible?
Having been left uncultivated for too long, the issue of the invisible arises even more markedly in accordance
with the most recent discoveries about the confines of matter, space and the spirit. The invisible to which we
refer represents a wide spectrum extending from astrophysics to cognitive sciences, including phenomenology,
ethno-psychology, metaphysics and metapsychics, the study of the unexplained.
This incites us to review how through art, the different regimes within the visible and the invisible are inextricably
linked. This even extends to our mythical and profound experiences revealed by imprint and memory. The
Musée de l’Invisible is positioned at the crossroads of these investigative fields and its aim is to open new
spaces for reflection, action and knowledge, assembling the public, artists and researchers.
The first events at the Musée de l’Invisible are therefore an opportunity to review what takes place between
art and the invisible based on experimental projects. The mission of the Académie de l’Arbre, for example,
is to partake in the emerging new culture of trees, the environment and living organisms. Also, the Astralis
exhibition focuses on visionary regimes adopted by artists through the motif of astral travel.
A growing number of contemporary artists work in this area, perhaps without us having acknowledged the
extent of their contributions. The Musée de l’Invisible responds to this reality by proposing an approach to
understanding, receiving and mediating this profound cultural revival. At the same time it opens up new
perspectives on the worlds and visions with which we are presented.
STRUCTURE AND FUNCTIONING
Based on an association for development created in December 2012, the Musée de l’Invisible is an on-going
project. The terms of its existence are mobile and ad hoc, at least to begin with, for example through exhibitions
and temporary events. The Musée de l’Invisible has been recognised as a project “of general interest”, allowing
it to receive contributions eligible for tax exemption.
PROGRAMME TO LAUNCH THE MUSÉE DE L’INVISIBLE
The opening of the Musée de l’Invisible took place in 2013/2014, with a research seminar together with Paris I
Panthéon Sorbonne University (cf. a study day in June 2013 at the Palais de Tokyo on Incorporation), a website
launch (March 2015), the opening of an Académie de l’Arbre (15th November 2013 at the Palais de Tokyo in
Paris), a partnership with the journal Parasciences and a co-edition with JMG publishers “Sociomythologies
de l’arbre”. The first exhibition was called Astralis, with a published catalogue, bringing together a dozen
international artists at the Espace Culturel Louis Vuitton in Paris from 7th February to 11th May 2014. The
first session of the Académie de l’Arbre, with the launch of the Tree Manifesto, followed in Brazil at the Bahia
Biennale in August 2014, and then in São Paulo. The year 2015 was marked by an exhibition called “Dream
Cavern” devoted to the contemporary art and prehistory connection at the opening of the Musée de la grotte

Chauvet-Pont d’Arc, as well as the launch of the Académinérale with the exhibition De Mineralis at the Institut
d’Art Contemporain Villeurbanne/Rhône-Alpes. A workshop and studios activity was launched in art schools
with an Académie de l’Arbre session in Geneva, and the introduction of a workshop dedicated to the mineral
world as part of an agreement with the École Supérieure d’Art et de Design de Toulon Provence Méditerranée.
The year 2016 began with the exhibition “The Flowers of the Invisible” at the 7.5 Club in Paris followed by
“The Visionary Tree” at the centre for contemporary art in Lacoux, with an offshoot in Paris at the Galerie du
jour agnès b as part of the exhibition Another world (((in our world))). The release of the book “The Flowers
of the Invisible”, comprising interviews with Michèle Riffard, regarded as the oldest living French medium
who passed away in 2014, gave rise to the launch of the “Arts & Mediumships” department at the Musée
de l’Invisible at the Maison de la Poésie in Paris. A continuation of De Minéralis, a new project dedicated to
alchemy with the title Athanor will be presented at the Centre Régional d’Art Contemporain in Sète from 22nd
October 2016 to 15th January 2017.
The exhibition “Stones of vision” at the Musée Gassendi in Digne-les-Bains is planned to take place in 2017,
and an interspecies man/animal communication project will get underway with the establishment of an
Abeillarium for the company Abeilles Santé / Ballot-Flurin in Montbourguet. A new cycle of exhibitions will
be launched entitled Homanimal at the Centre d’art contemporain de la chapelle du Genêteil in ChâteauGonthier.
The art historian, exhibition curator and art critic, Pascal Pique, who also directed the contemporary art
department at the Musée des Abattoirs in Toulouse and the Frac Midi-Pyrénées, founded the Musée de
l’Invisible.
www.lemuseedelinvisible.org

CENTRE RÉGIONAL D’ART CONTEMPORAIN / OCCITANIE PYRÉNÉES - MÉDITERRANÉE

26 quai Aspirant Herber F-34200 Sète
Tél. : +33 (0) 4 67 74 94 37
crac@regionlrmp.fr
http://crac.languedocroussillon.fr

The Centre Régional d’Art Contemporain in Sète overlooks
the Mediterranean Sea, on the banks of the Royal Canal
(Canal du Midi).

OPENING HOURS
Open daily, 12:30pm-7pm
On weekends, 3pm-8m; Closed on Tuesdays
Admission free

Its architecture provides an extensive range of spacious
volumes reflecting the industrial typology of the building.

DIRECTION
Noëlle TISSIER
noelle.tissier@regionlrmp.fr
ADMINISTRATION
Manuelle COMITO
manuelle.comito@regionlrmp.fr
EXHIBITION SETTING UP
Cédric NOËL
cedric.noel@regionlrmp.fr
REGISTRAR
Martine CARPENTIER
martine.carpentier@regionlrmp.fr
PARTNERSHIPS & PUBLIC RELATIONS
Sylvie CAUMET
sylvie.caumet@regionlrmp.fr
WEB
Patrice BONJOUR
patrice.bonjour@regionlrmp.fr
VISITOR SERVICE
Vanessa ROSSIGNOL
vanessa.rossignol@regionlrmp.fr
DOCUMENTATION, VISITOR SERVICE
Karine REDON
karine.redon@regionlrmp.fr
EDUCATION SERVICE
Cécile VIGUIER, Chantal SERIEX
GUIDES TEAM
Un Goût d’Illusion - Montpellier

The architect Lorenzo Piqueras designed the current
layout of this original venue combining spacious galleries
with harmoniously soaring ceilings.
The CRAC is based in the hub of historical and artistic, as
well as touristic and economic communication channels
that flow from south to north and from east to west.
This venue devoted to artistic creation offers a programme
of temporary exhibitions and site-specific projects, aiming
to foster international partnerships and providing the
general public with access to contemporary creativity.
Furthermore, it sheds light on the interdisciplinarity of
fields and practices at the very core of present and future
contemporary arts by presenting unique works.
As both a place devoted to the artistic creation, research
and experimentation, the CRAC has to date exhibited over
six hundred artists who represent both the national and
international art scene.

